political struggles. In this context, The Buddhist Poetry o f the Great Kamo Priestess is a refreshing work. As far as one can tell now， at a thousand years' remove, the poetry discussed in the book represents no one， s political interests and would not have been written at all if the poet's faith had not been genuine.
For Hosshin wakashU， a bibliography, and an appendix.
It is in the prologue that Kamens discusses most thoroughly the relationship between "Shinto" and "Buddhism， ， as it bears upon Hosshin wakashu. He ac cepts as authoritative (pp. 5-6) the position taken by Kurocla Toshio and others, to the effect that there was in those times no valid line that could be drawn be tween the two, and that "Shinto" as a distinct entity therefore did not properly exist at all. However， he still feels compelled to write: For myself， I suspect th.2it Hosshin wakashu is less special than Kamens so very cautiously suggests, and that there really was a line drawn, at least in certain places and for certain purposes, between Buddhism and "Shinto," (The last chapter of TYLER 1991 is a thorough statement on this issue.) At any rate, such a distinction is crucial to Kamens's reading of these poems, which is done with great care and sympathy. Kamens evokes a priestess unable even to utter the Buddha's name and grieving at heart that she, alone among her relatives, is not free to engage in the forms of Buddhist devotion that were perfectly normal in her day, for per sons of her standing. These, of course, included not only private observances of all kinds, but attendance at larger ceremonies, sutra copying, patronage of monks and temples, the commissioning of images and halls, etc. For her, confined to her sacred precincts with their aaura of mystery and seclusion," and deprived of the possibilities so freely available to those "outside" (p. 48), poetry was the only way to express her feelings and her faith.
Kamens analyzes very well the priestess's conviction that such poetry can and must be genuine in the sense then recognized -a true marriage of Buddhist sentiment and of poetic diction in the style of Kokinshu (905), the first imperial anthology. The poems of Hosshin xoakashu often speak of her hopes, fears, and uncertainties. Both the first and the last convey her wish that "there were a way for all to ride together, without distinctions, the dharma a raft that carries us to the opposite shore!" (poem no.1， p. 77). This is in keeping with a story in Okagami that once, right in the middle of the Kamo Festival, she cried to the spectators，"Now，let's all become Buddhas together!" (pp. 29-30, my translation). Kamens's treatment of this appealing figure is both expert and welcome.
